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Traveling and moving and having to answer the question “where do you live?” every time had
me thinking about home a lot. More than usual. As we like to think that we are turtles, carrying
our homes on our backs, I suppose that my home is within me somewhere now. Or in someo-
ne else, or outside in the soil of  freshly planted seeds, or on the stairs between doors that slam
in my face sometimes, somewhere in between, on the threshold for sure.

This issue is about home. Is it where you are from, or where you are heading? Is it where you
are used to be dwelling or where you long to be? Is home a place or a feeling, a person or a
state of  mind? 

How you become an anthropologist when the identity you have is in what you observe. How
you end up at Harvard when you don’t have a life plan. How you find out that in the beginning
there is matter. The way a blog about pain brought forth the joy of  a book. And how Tigah
becomes a tiger and helps the Knight of  the Round Ear get back on his feet.

Before I continue, I need to confess something. For the past twenty or so years, I have been
thinking a lot about love, and life, and job, and money, and purpose and perception, and points
of  view, and all that. And as I have now somehow found an answer to all those questions, it
feels like there is not much left to write. I would much rather run downstairs, water the broccoli
and then make a pizza and go swimming, before everything starts to become complicated
again. But I have committed myself  to creating this magazine and producing a new issue and
so, perhaps, even if  these days I think it is better to act than to write, if  this allows some of
you to discover the pure bliss in your life, it would make everything worthwhile.

This time SOGLITUDES is based on New England and Quebec. My friends in and around
Boston seem pleased to give me interviews and I enjoy learning more about their lives and dis-
covering that an interview is not quite a personal conversation, although it feels like one at
times. That interviewing is more listening than putting my own things in these talks. Even
though I feel like interacting with you more, telling you more about what I think and hearing
your reactions. Perhaps in the future, we can try video or audio interviews, and put them on the
website.

In the beginning
there was home
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During early summer, I went to see my friend Ron Fleming (SOGLITUDES 2/2016) in Newport
and this visit allowed for one new friend. Christopher Bardt. Chris is founding architect at his studio
3six0 in Providence, Rhode Island, and professor at RISD, the Rhode Island School of  Design.
Chris just finished a book called Material and Mind (forthcoming) where he shares his bewilderment
at how material dictates the creative process. According to him, material initiates creation as it gives
us obstacles to overcome. We can’t think or preconceive before we face the  matter and its demands.
Although it might seem to us that we think before we act and plan things that we are going to do,
Chris argues that we act first and think later. This all depends on what we call first and what we call
later. French philosopher Henri Bergson has thought about this a lot and came to the conclusion
that for something to be possible it needs to have happened already. Aristotle puts action at the
beginning of  everything, or better motion, the universal mover that puts everything else in motion
but that is not moved itself. Goethe is not completely sure, is it the word? No, no, in the beginning
there was action. Im Anfang war die Tat. Definitely. But what is action? Where does it start? When
we get our hands dirty, with glue, with soil, when we build something with wood, when we plant a
garden? Everyone, especially those of  us who take their creative and sensitive side very seriously, is
one day confronted with the fact that things are right once your heart beats faster, once you sudden-
ly seem to consider the difficulty of  saying very simple things, when you call even if  you are scared,
when you try to say it even if  it is not heard, that it is right only when you do it anyway.

Life happens when it feels like you are taking a risk, when what you do involves a certain “tremb-
ling.” The alien matter confounds the architect constantly, possesses a state of  being of  its own and
offers riddles to solve.

Then I had the opportunity to interview my dear friend Carol Carlson. She is the loving heart of
the Harvard Museums of  Science and Culture where she coordinates the volunteers. This means she
staffs events like Day of  the Dead, Archaeology Day or Summer Solstice with enough people to
greet visitors, set up the crafting tables and run around helping with lost toys, lost cats, telling people
where to hang coats, not to jump in the Glass Flowers gallery and that dinosaurs are actually birds. 

She doesn’t know how important she is, and that without her none of  these events would go as
smoothly. She makes sure volunteers have enough delicious food during the events and a place to go
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when they are exhausted. Carol allows for people to take a break from a busy day and to feel loved and
listened to. In this interview, she shares how she came to be where she is, through love, and also by not
having any plans.

On the way from the Semitic Museum to Harvard Yard, I came across Michael Herzfeld. He is pro-
fessor of  Anthropology at Harvard, and we have met a few times through our Quebecois connections
Van Troi Tran and Laurier Turgeon and cultural heritage topics. Michael Herzfeld is a star in anthropo-
logy and a sought after keynote speaker at AAA (American Anthropology Association) meetings.
Recently, he has developed the concept of  Crypto-Colonialism where a country thinks they are a colo-
ny but in fact this is not the case. When they develop customs and behaviors that reflect dependency
of  a dominant country. Michael knows about Greece, Italy and Thailand. He speaks the languages of
all his cultures fluently. In the interview, he also speaks about his personal choices and that the fact of
being an anthropologist makes him happiest.

In Quebec, I had the chance to discover Sylvianne Blanchette and her book Une fille louche that just
recently came out. I met her at her presentation and read her book on the plane. She answered a few
questions for this issue. She turned her blog into a book that tells her story and allows the readers to
share in her pain and overcome it with joyful daily details.

Also, there is a little excerpt from my book about bears The mystery of  the planet Alas-K from the chap-
ter called Clong! where Tigah helps the Knight of  the Round Ear to get up, to eat the right piece of
pie to travel to Alas-K, but he ends up somewhere else. But this is another part of  the story.

All in all, enjoy and don’t forget that you were wrong about everything, and that this does not matter
at all, because only when you accept that, life is beautiful. 

Don’t forget to live on the thresholds.
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As long as it hurts
you are in love

Carol Carlson is Volunteer Coordinator at the Harvard Museums of  Science and Culture. Her
job is to listen to everybody and understand what they could do best at the museums so that
she can decide in what gallery they would feel happiest. Do they know about dinosaurs? Do
they like evolution? Are they interested in rocks? Everybody has something they care about
most, Carol says. And she knows how to ask the right questions to discover what they are pas-
sionate about. Her office is full of  plush animals and books, and people who come to share a
moment with her. Carol takes care of  all of  them, with patience, love, and wisdom. In this
interview I tried to listen carefully to her and find out how she came to be at the heart and soul
of  the museums. To have lunch with Carol is my bowl of  fresh air and light and happiness, so I
was curious to know what made her so wise and loving. Not having a life plan seems to have
something to do with it.

CC: My name is Carol Carlson and I’m 57-years-old.

T: No way. How does that make you feel?

CC: It makes me feel very old, but also wise, like I have lots of  experiences. So it’s an okay
place to be. I think I am more solid and I have more self-understanding than I ever had before.

T: I think you know a lot about love, actually.

CC: Maybe. I have seen a lot about love.

T: I know you do. You said to me once, as long as it hurts, everything is fine, do you remem-
ber? Could you explain this a little?

CC: There are no guarantees about anything in life, happiness or success or anything. There
is no guarantee we have love. But hurting is a sign of  living. And without hurting we don’t
know for sure that we are living. So things can be too easy, too comfortable. Emotionally pain-
ful means that I am alive and this was an experience that means something because it hurts.
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T: So the pain for you is reassuring? Does it show that you are not numb?

CC: Yes. And I have experienced numbness. The numbness of  being in the midst of  something
that is terrible and it may be terrible only observed from inside, not a terrible drama or tragedy that
can be seen by outsiders. Numbness gets you through the terrible thing, lets you survive it, but the
hurting comes when you make sense of  the terrible time, and I think we have to make sense of  the
things we have gone through.

T: Is it like a break from the terrible thing, when you are numb?

CC: Yeah.

T: Something in between?

CC: I think I can’t experience the pain until I am through the terrible time.

T: So you feel numb during the terrible time and then, when it has passed, you feel alive again and
then you feel the pain?

CC: Yes.

T: That’s why you said as long as it hurts it is good? Interesting, because I thought it was quite the
opposite. Usually when I feel pain or anxiety, which is usually when I am not here in Boston, I think
it is good because it means that there is hope. On the other hand, when I feel like oh, I don’t care, I
will just give in and accept; if  I don’t hurt I will just go with it and not fight and it will be okay, but it
will never make me happy.

CC: It is not the way I think, but I think this is true. When you are numb you accept something in
order to survive it. And that could be a terrible thing, a long, drawn-out, terrible thing. I am thinking
about my first marriage, it was a long, drawn-out, terrible thing, but I was very numb. And it was not
until years later that I was able to start hurting and feel alive again and able to move past all the horri-
ble events that made me who I am today. And during that long period I couldn’t do anything, so it
was numbness, like being frozen and still – just surviving.

Numbness
gets you
through 
terrible times

Hurting comes
when you
make sense of
them
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Building blocks T: When you get the ability to feel pain back, do you get yourself  back, or maybe a building
block?

CC: Yes, a building block definitely, like something to put on my CV, like saying “Oh, yes, I
survived this and moved on.”

T: The other thing I wanted to ask you about is children. You said, “It is wonderful to have
children and exciting, but you know they are not at all like you!” And it sounded like you were
very surprised to find out how different they were from you. How did you come to that wis-
dom? To me it seems we are often tempted to project on children who we are and how we
would like to be.

C: Maybe it helps that my children are boys so I don’t see them as a mirror of  me. And I am
an older mother, so I have had some experience beforehand. I had my first son at 40 and my
second son at 42. So I had already experienced a lot of  things before I came to that point. And
a lot of  what I had experienced was based on my own upbringing and my own mom who was
not at all acceptant of  anything of  me that was not of  her choosing. So it took me a really long
time to get through this as an adult. Thinking, “Oh, I have disappointed my mom and she
never understood me.”

T: So you carry your mom with you?

CC: I certainly had carried her with me a lot during my thirties; I had these feelings of
“Mom, I was in that bad marriage and I blame you because I was trying to be such a good,
accommodating wife, because that’s what you would have wanted me to be.” So I was putting a
lot of  blame on my mom as an adult. I should have moved past this.

T: She was still alive?

CC: Yes, she was still alive.

T: And she was actually judging you?
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CC: Yes.

T: And you were in this relationship where you wanted to please her.

CC: Yes, so I think even more so having my own kids. And then, my mom passed away, and
knowing that I wouldn’t have to worry about what she thought anymore.

T: So that stopped with her passing away.

CC: Yes. Even a couple of  years before that, when she started to have dementia, she was an
old woman, I didn’t have to think about her approval anymore. Having boys, knowing they will
never be me, that’s okay. And also having two kids that are completely different from each
other and wondering how could that be, they are both my kids, same dad, same mom, how
could they be so different. Knowing that I have been struggling with that for so long, not being
able to have my mom say. “You are okay, I love your hair dyed black and your tattoos and your
choice of  boyfriends or whatever,” if  only she could have…

T: You had black hair?

CC: I did. When my first son was born, I dyed my hair black before that. Whatever it was,
she would always say, that doesn’t suit you, or you shouldn’t do that.

T: Do you think that moms of  girls actually always do that?

CC: I don’t know, mine certainly did. And she didn’t do it to my brothers. So maybe it was
just for me.

T: Maybe women are more suited for being mothers of  boys. It doesn’t make any sense.

CC: No it doesn’t. We would never have girls then.

T: Well, I mean just not so well suited to take care of  them. Maybe fathers should take care
of  girls.

CC: And my father took very good care of  me.
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Do something
different

T: What did he do?

CC: He said, “It’s great if  you want to do something different.” My father was a carpenter and
when I was a teenager I went to work for him, so in the summers and after school he would come
and pick me up and we’d go off  on a job and I would have pink fingernails and his clients, he remo-
deled old houses, would ask „So, who’s that thirteen-year-old girl with the long fingernails and the
long blond hair, what is she doing?” My dad loved having me learn things that were not expected.

T: That’s how you became the person that you are.

CC: If  I changed my direction, what I was interested in, that was fine. He didn’t have any plan for
me. My mom had a plan for me, but I think she had a plan for herself  that she didn’t reach so she
pulled my arm. And I don’t want to do that to my children.

T: Did you have a plan for yourself ?

CC: No. I never had any plans. I regret that.

T: Why?

CC: I think I would have done something different if  I had had a plan that I had actually articula-
ted.

T: Do you admire people who are more structured?

CC: People who have everything planned out have no room for surprises but there can be room
for disappointment.There is certainly no room for a side choice, say, this didn’t work so let’s try that.
I wish I had more of  a plan, but still I had lots of  surprises in my life and they have worked and so
one choice leads to another choice and then leads to a path and that has been good and I love to
have something that is going to keep the day interesting. I don’t mean I look for something that gets
my adrenaline going so that I can get through the day, I am not a thrill seeker.

T: Well, you have the bugs and the bees at the museum…
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CC: Yes. It is part of  my job. I am the volunteer coordinator of  the HMSC - Harvard
Museums of  Science and Culture. I had a similar job in Chicago at the Field Museum many
years ago, after graduate school; I was trained as a communications and writing teacher so I was
a college teacher for a long time and I needed to get out of  that. So I went back to what I have
always thought was really fun: museums and archaeology and anthropology. What I really wan-
ted to do is work in a museum so I found a job at a museum. It happened to be a volunteer
coordinator job but it could have been anything else really. Coming from being a communicati-
ons teacher who taught public speaking and research writing I could work well with people and
that’s how I got to this.

T: Young people mostly?

CC: No, no, we had a volunteer corps of  500 people and they ranged from high school all
the way up. I loved being in that museum; it was my favorite museum, I loved being around all
the interesting scientists and excited families and visitors. I had a job where I went to check on
the volunteers; others worked in the collections here and there, so everywhere I was in the
museum I was doing my job. Whether it was talking to the curatorial staff  in the paleontology
department or being in the Egypt exhibit, I was doing my job – that was great.

T: So why did you leave that job? What brought you to Harvard?

CC: Because I fell in love. And I moved to follow my husband Daniel. When I was a mom at
home, I took my kids to this museum (the Harvard Museum of  Natural History) because I love
Natural History museums and I signed them up for a Summer camp, and as it was for five-year-
olds you had to have an adult attending so I went and I brought my older son and I loved the
camp and the teacher and I got a membership and one day I ran into the director and I said, “Oh,
I used to work at the Field Museum in Chicago and it is a great museum here,” and she took me
out for lunch; she was hoping for me to become a donor but then she realized I didn’t have any
money and she said that the volunteer coordinator was going to have a baby and that there would
be a job opening, and so I applied and four months later the paperwork went through.

Because I fell in love
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What I love most
is bringing out

their passion

T: So your kids got you the job.

CC: They did. They have grown up here, but they are not so into the kind of  science that is
happening here but that’s okay; they have had a good experience.

T: What do you love about your job?

CC: What I love most about my job is meeting a person and finding out what they are exci-
ted about, finding it and identifying that passionate topic that relates to the museum. Asking
things like what’s your favorite gallery, what’s the exhibit that makes you excited. Finding that
out and finding out what this person can do in the museum that would bring out their enthusi-
asm.

T: Do you coordinate all the volunteers at the HMSC museums?

CC: Yes, but mostly in the Peabody Museum and HMNH. The Semitic Museum and CHSI
don’t want volunteers. Only for research or protection so they hire people to be on the front
desk, or on special days when they need to staff  the information booth or greeters at the
entrance.

T: Why is that?

CC: The collections of  the HMNH and of  the Peabody might be more accessible to visitors,
so we need more staff  to interact with the public. When I was hired it was by the director of
the Natural History Museum so this is the museum I know best and also where my office is
located. Now, everything is organized differently. All the research museums under the Faculty
of  Arts and Sciences are part of  a consortium called HMSC. There are four public museums
under this umbrella: the HMNH, the Peabody, the Semitic and the Collection of  Historical
Scientific Instruments. The Museum of  Natural History is the public face of  three other muse-
ums: Comparative Zoology, Herbaria, Mineralogical and Geological Museum. It was mostly for
administrative purposes that this consortium was created, because the individual, distinctive fla-
vor of  each museum is still the same.
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T: You lived through the change. What was that like?

CC: It forced the museums to work closer together, but it didn’t
change so much the individual institutions.

T: Why do you think natural history museums seem to be more suit-
able to children?

CC: I think it is the nature of  the collections. When I first started at
this job there was the education department where I am now and I was
going to supply volunteers for the Peabody and the HMNH and the
program had already been established that way, so the group of  volun-
teers would come in and they would train on the Maya or the West
Coast Natives or the mammals or the dinosaurs; that was how it was
run, so I was very happy.

T: The audience of  the Peabody is a little older because of  the cultu-
ral identities?

CC: The Peabody galleries become very accessible to the public when
we do the Day of  the Dead or other festivals that attract the communi-
ty and then they come together and have real fun. When I was working
at the Field Museum in Chicago, I learned about geology, mineralogy,
and botany, and I have always really enjoyed anthropology and archae-
ology. And then, when I had my baby at the wise old age of  40 I quit
and I stayed home with my baby and then I had another baby, and con-
tinued to stay home, very happily, and spent time at their school, and I
was active as a parent, with the community, other people who took
their children to the neighborhood playgrounds. And we went out every
day. Boston is a great place to raise kids; we went on scooters, tricycles,
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whatever was available to take us somewhere. So we have a lot of  friends from different
neighborhoods and my kids have grown up knowing that there are all kinds of  flavors in fami-
lies, and that’s okay; it was a great way to show them the world without having to point it out.

T: That there is no right way to be?

CC: Yes, and that all children need to be loved and that families have different customs but
that all families get outside and run their kids, so it has been great and we have been to all dif-
ferent neighborhoods around Boston so my kids could see what they were like and what was
going on around the city without talking about it or explaining or pointing out they are diffe-
rent from us; it was a natural way to show them the varieties. 

T: Anthropology, archaeology, biology. Is this an interest in how humans express themselves?

CC: Yes, but in other aspects of  culture as well. I love learning about nature and science that
way. When I studied linguistics it was very much historical, more the origins of  languages, not
the languages themselves. When I moved to Taiwan I learned about the writing and the history
and how the writing became modernized. So, I love learning and l love to know more about
Akkadian for example – things that I don’t know fully and that I want to discover more about.
I really love the scope. What influenced what else. Right now I am very curious about ancient
human DNA and how that influenced the population of  the world and how they evolved. I
like people. We are all moved by very few things really. All children go through the same things:
we all just want to be loved, to be accepted. And when we don’t have that we become sad or
neurotic. We are all moved by these things and I find that comforting.

T: Thank you, Carol. I look forward to having lunch with you again soon.
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Verborgen in
aller Augen

Die Ehe hat eine äußerliche und offizielle Funktion. Die Ehe betrifft das Privatleben nicht,
sondern den Blick der anderen, das Gespräch mit anderen und wie man den Partner nennt.
Wenn es der Ehemann, mon mari, my husband, ist, dann werden damit ganz bestimmte Dinge
verbunden. Erstmal, und das geht automatisch in jedem Kopf  vor, wenn man sagt „mein
Mann“ versteht der andere, „der, mit dem ich gerne schlafe.“ Und nicht nur kuschelig im Bett
angeschmiegt an ihn und an zahllose Plüschbären, sondern der, mit dem ich im erotischen Sinn
gerne schlafe und mich jeden Tag darauf  freue. Das ist möglicherweise meine fröhliche
Interpretation, aber im negativen Sinn, vor allem dann, wenn das mit dem sich darauf  freuen
nicht zutrifft, ist der Ehemann der, den ich betrügen würde, würde es mir plötzlich mit wem
anderen Freude machen. Das gehört zum verpflichtenden und einschränkenden Aspekt der
Ehe, der oft die Leute abstößt und sie davon abhält zu heiraten. Die Verpflichtung für den
anderen täglich zu sorgen, finanziell und emotional. 

Das verpflichtende und exklusive an der Freude am Ehepartner ist oft mit dem Ende der
Lust in Verbindung gesetzt. Obwohl manche Männer es beruhigend finden, dass eine Frau an
ihrer Seite angeschmiegt liegt, träumen doch oft beide Partner von wem anderen, wenn es gar
zu angenehm und gemütlich wird. Aber das ist nur scheinbar das Problem, und kommt von der
äußerlichen Betrachtung einer Situation, und nicht vom inneren Erleben. Man wählt leider tat-
sächlich oft den Ehepartner aus anderen Gründen als man sollte. Es geht gar nicht um das pri-
vate Erleben, das entwickelt sich mit all den Freuden und Schwierigkeiten, die das
Zueinanderfinden zweier Personen mit sich bringt, mit oder ohne Eheschließung. Wozu aber
die Ehe erfunden wurde, ist um den anderen, denen, die nicht die beiden im intimen Erleben
sind, die Tür vor der Nase zu schließen und zu sagen: wir haben jetzt ein Privatleben.

Denn die Ehe ist eigentlich dazu da, um etwas ganz Intimes in den Augen der anderen zu
verbergen. Es gilt einer intimen Beziehung einen Rahmen zu geben. Die ursprüngliche Frage,
was denn die beiden füreinander sind, sofort, so generell zu beantworten wie möglich. Sie sind
verheiratet. Sie haben etwas Intimes. Etwas, das öffentlich den privaten Raum geschaffen hat.
In einer Zeremonie mit allen möglichen Leuten, schönen Kleidern und festlichen Ansprachen,
Musik und Spaß und Lärm.
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Die Ehe betrifft alles was so wundervoll intim ist, dass man darüber nicht reden kann, es mit
niemandem von außen teilen will, und somit eine Privatsphäre definieren muss: das gehört ganz
uns. Ist aber für alle anderen klar verständlich, „die sind verheiratet“ also lassen wir sie in Ruhe. 

Die Ehe ist eine gute Institution. Ihr Zweck wird nur falsch verstanden. Das ist aber ver-
ständlich, da die jüdische Verfassung es zu einem Vertrag gemacht hat, der die kommunale
Großfamilie zusammenhält und es auch verhindert, dass jemand vereinsamt oder verkommt.
Das jüdische Recht verpflichtet aber auch den Ehemann zum Geschlechtsverkehr. Daher kom-
men auch in uns diese Ideen vor, ich bin niemand solange ich nicht zu jemandem gehöre, und
das kommt nur wirklich vor, wenn ich vor allen Leute sage, das ist mein Mann. Deshalb wird es
oft ein äußerlich, fast panisch verfolgtes Ziel. Kaum jemand nimmt sich die Zeit, das zu erle-
ben, was zu einer Ehe führen soll. Es gehört dann auch Mut dazu, vor allen zu verkünden, dass
man jetzt ein Privatleben hat. Und es geht nur darum. 

Jemand, der sich in der Stadt auskennt, dem die Weltlage wichtig ist, der gut durchtrainiert ist,
mit dem man wandern gehen kann, der mit mir die Kinder aufziehen wird. Jemand, der. Da
liegt schon der Irrtum. Es ist jemand, der mit dem es kein ich und du mehr gibt. Vollkommen
jenseits von Martin Bubers Analyse. Das Ich und das Du vollkommen aufgelöst, mehr als auf-
gehoben in einer unnennbaren Schöpfung der Wundervollheit. Das ist der richtige und einzige
Grund zu heiraten.

„Natürlich, was denn sonst.“ Hat sich das gerade jemand beim Lesen gedacht? Ja, sicher, was
denn sonst. Hochzeit ist romantisch und erotische Erfüllung ist auch romantisch. Gut so. Denn
diese Ehen dauern ewig. Die Vernunft-Geld-Freundschafts-Ehen gehen bei der ersten romanti-
schen Aufregung in die Brüche – warum denn nur? Nur, weil es nur darum geht. Jemand, der
ein guter Partner ist, ist wohl ein guter Partner. Aber kein Ehepartner. Warum?

Weil die Ehe etwas aussagt. Und ich kann nichts dafür, dass es Sex ist. Denn ich verbringe
immer einige Minuten damit zu sagen, nein, mein Ehemann ist nicht mein Sexpartner und dann
ernte ich immer unverständige Blicke, oh weh, ich bin zügellos, schrankenlos. Ich hatte es aber
nicht verstanden, dass man aus Lust heiratet und aus keinem anderen Grund. Weder weil man
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ein gewisses Alter erreicht hat und endlich zu jemandem gehören will, noch weil es Zeit ist,
Kinder zu haben. Man heiratet, wenn man etwas zu verbergen hat und es nicht verbergen kann,
außer man sagt es vor allen Leuten. Das sagt einem ja keiner, und man muss auf  solche Sachen
mit schmerzhaften Erlebnissen kommen.

Oft hört man doch das Gegenteil. In Valmont kommt es auch dazu, dass sie den alten
Grafen heiraten soll und den Jungen „als Geliebten“ behalten. Das Ehemuster als Vertrag ist so
eingefleischt, als ob es wirklich die Lust hemmte zu sagen: „geht weg, ich will mit dem allein
sein, für so lange wie möglich.“ Daher kommt auch das für immer, the rest of  my life. Nur weil
die Zeit ohne ihn immer so lange ist. Da will man so viel Zeit miteinander haben wie möglich.
Es hemmt sie nicht, es ist nicht peinlich, es vor allen zu sagen, es ist notwendig, es drängt sich
auf.

Der einzige wirkliche und richtige Grund zu heiraten ist die schrankenlose, vollkommene
Lust und Freude an der anderen Person. In so intimster Weise, dass darüber nicht gesprochen
werden kann, und die einzige Möglichkeit die Außenwelt da raus zu halten ist es, dieser Welt
ganz deutlich zu sagen: „Wir beide haben ein Intimleben. Das ist privat.“ Das heißt, wir schüt-
zen es, indem wie es öffentlich aussprechen, sonst gibt es keinen Ort, das zu verstecken. 

Verstecken und schützen, abschirmen vor neugierigen Plappermäulern, die nichts davon ver-
stehen. Das ist mein Ehepartner, das versteht jeder. Und was passiert, wenn die Tür zu ist, geht
niemanden von euch etwas an. Das ist allen klar. Es ist nicht geheim, nur privat. Nur unseres,
eine gezähmte Rose wie die vom kleinen Prinzen. Etwas, das nur uns gehört, aber so laut vor
allen klopft wie das Tell-Tale Heart von Edgar Allan Poe, und so offensichtlich eindeutig in der
Lade liegt wie der entwendete Brief, den alle suchen.

Die anderen jenseits der Schwelle lassen, sich einen Freiraum schaffen, der für alle anderen
dasselbe bedeutet, nur für uns beide etwas Besonderes. Auf  die große Liebe zu warten, zahlt
sich schon aus. Es ist auch keine Eile. Denn der Zeitdruck fängt erst dann an, wenn man sie
gefunden hat.
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Walking down Divinity Avenue off  Harvard campus on a beautiful hot day in May, I came
across Michael Herzfeld. We had met a few times through Laurier Turgeon and his activities
around cultural heritage in Quebec and Boston. Professor Herzfeld teaches Anthropology at
Harvard and has a few other assignments at other universities all over the world. In keeping
with the idea of  intellectual diaspora, he claims that being an anthropologist is sufficient identi-
ty for him. He rejects national or religious origins as an almost “offensive question.” Michael
Herzfeld is fascinated by people and what they do. His fieldwork focuses on Greece and Italy,
and he also speaks fluent Thai. 

In this conversation, Michael Herzfeld talks about his cultural choices, his identity and his
work as an anthropologist. We met at the Tozzer Library at Harvard outside his office. Since
the renovation, there is a little patio that allows for cozy talks with a nice skylight. 

MH: Oftentimes, people ask me what I am. And they mean the nationality, most of  the time.
I find that almost an offensive question. We are living in a world where these questions should
be relatively unimportant. I have a German surname, I was born in England, I live in the
United States and I have a second home in Italy. I dream in Greek sometimes, in Italian, even
in Thai, occasionally. I have an appointment at a Dutch university and one at a Chinese univer-
sity. So what does that make me? The simple answer that I like to give is – “if  you insist on
giving me one identity, I am an anthropologist.” Because to me, that’s not just an academic dis-
cipline, it’s also a way of  life and an identity. And it’s all the identity I need. 

T: What does anthropology mean to you? 

MH: There is the basis of  the discipline as social anthropology which started out as a coloni-
al enterprise, as a way of  trying to understand “the natives” of  course. And then very inter-
estingly turned against that part of  itself  and became very quickly, I think, the most coherent
source of  critique of  racism, colonialism and various kinds of  cultural prejudice. So, to my way
of  thinking, its capacity to reinvent itself  and to examine its own failures in the past gives it a
kind of  strength. Most of  our work is done in close contact with people, that’s what is impor-
tant. You can’t be an anthropologist if  you don’t like people. I find people endlessly fascinating. 
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T: Why do you find people fascinating? 

MH: The human condition has its decidedly absurd side. Here we are on this planet with
no certainty about where we are going, either in the sense of  the human race or individually.
We invent very ingenious categories of  identification hence nationalism which often beco-
mes the root of  great violence and yet, at the same time, we seem to be disgusted by cruelty
and violence, as indeed I am. So, I wonder how we got there. I don’t think anthropology is
very good at answering questions about origins, perhaps except through archaeology which
has an interest in that. But I think we can certainly confront some of  the problems of  the
world by pointing out that there are other sorts of  knowledge and other points of  view than
those approved by those who have the greatest degree of  power. I became therefore very
interested in the fate of  people who were in those historic zones, either Italy or Thailand,
where their voices wouldn’t be heard, and why it was so difficult for them to be heard. I see
a parallel between their situation and disciplines like anthropology in the Academy which are
increasingly pushed into a corner by their fellow disciplines. They don’t follow the economi-
cally advantageous line or say the fashionable things, and it’s very easy to get the public to
ignore or even to despise what anthropologists do. And we do of  course have, because of
the colonial part, this burden of  being seen as people who only study the “exotic.” Today,
anthropologists are studying all sorts of  modern phenomena. I myself  have done quite a bit
of  work on bureaucracy in various ways, for example. Our very predicament, that as anthro-
pologists we seem so obscure and bizarre and yet are dealing with real people, all the time
encountering humanity in all sorts of  shapes and forms. This gives us a certain intellectual
and moral advantage which does not always translate into a tactical advantage. 

T: Do you think that people feel threatened by anthropology? 

MH: Yes, I suspect that some people do feel threatened, but I am not really in the business
of  attributing psychological inner states, we don’t actually do that in anthropology. I prefer
not to second-guess what people’s motives are. Our difficulty is to come up with a language
that is attractive. One part of  that difficulty is that we talk about very ordinary things, and

People are 
endlessly 
fascinating
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Seeing into some
tiny details

then people say, “but that’s just common sense,” overlooking the fact that common sense varies
enormously from one culture to another, or from one cultural tradition to another. I don’t even
like the word “culture” because when you refer to them as cultures you represent them a bit
like nation states. But we can talk about culture as a process. People grow up with certain kinds
of  cultural practices and habits of  thought that make it very difficult for them to shift to anot-
her mode. 

T: As an anthropologist you need a very open mind, above all cultural biases? 

MH: Yes, but I don’t think anyone is above culture. We all have our own biases which partly
are the product of  an intellectual tradition that transcends national borders but has developed
some of  its own habits. Anthropology strikes me as the most reflexive of  the social sciences.
The constant checking of  the reasons why we are prone to doing things, why we take particular
positions, is what makes anthropology potentially very valuable in the world. Some people see
this as a form of  self-indulgence, I see it as a moral responsibility. But the trick is, to do anthro-
pology well, you need to be very attentive, to have a very good eye for detail. I feel that I am
doing really good ethnography when I can see in some really tiny details. 

T: Can you give an example? 

MH: Yes, when I worked with artisans in Crete, I was looking at how they were transmitting
some of  their practices to their apprentices (The Body Impolitic, University of  Chicago Press,
2003). In fact, they were very reluctant to transmitting their skills because they didn’t want
competitors. They transmitted a set of  attitudes instead, like “if  you want to succeed you have
to steal the art of  the craftsman.” This is a particularly male thing, of  course, the female arti-
sans did not engage in that sort of  behavior. I see a parallel between this and the position of
Greece in Europe and internationally. Greece has always been tolerated as a country on the
basis of  its alleged connection with a classical past that is both real and constructed. The con-
servative politician would say, “Ah, the handicraft produced by those wonderful artisans are the
best evidence that we are a European people because of  their creativity and their individuality.”
He would then turn against the artisans in another context and say “These artisans are really
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like Turks and therefore stereotypically oriental, therefore egotistical.” So, he would take
exactly the same feature and use it negatively on the inside as a way of  oppressing the wor-
king class, but positively on the outside to present Greece to the world. This helps us to
understand the dynamics that are reproduced in concentric circles. There really is a con-
nection between the way the young working class is trained and the way Greece itself  is
being pushed into this position of  dependency.

T: Please tell us a little about your recent writings.

MH: I have been writing quite a lot about recently something that I call Crypto-
Colonialism, I am planning a book on it, actually. Crypto-Colonialism is the condition in
which a country is created with all the trappings of  an independent nation state, but it is
forced to form its territorial space and its national culture to a very considerable extent
under the pressure exerted by Western colonial powers that have already conquered
neighboring countries.

T: How did you come to this? 

MH: It is probably not a coincidence. We come to our ideas as a result of  what we study.
For example, my concept of  “cultural intimacy” was in a way an obvious step. When you
work in Greece, you are constantly made aware of  the fact that people are happy to speak
to insiders in a way they would never consider speaking to outsiders. So it is with Crypto-

Crypto-Colonialism

Cultural intimacy
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Models are most
interesting when
they break down

Colonialism. Having moved from Greece to Italy to Thailand, I was struck by similarities bet-
ween Greece and Thailand that very clearly are the consequence of  political relation-ships bet-
ween the two places and the colonial powers. 

T: Can you give examples?

MH: Examples would be Iran and Afghanistan and Nepal. Perhaps also Ethiopia, or
Abyssinia as it was then, before the Italian invasion. And there are often a lot of  cases where
you could say there is a bit of  Crypto-Colonialism going on here: China, Korea, Japan, all
demonstrate elements of  what Edmund Leach used to call a “butterfly collecting model.” What
you want to do is get these examples together and see where the model starts to come apart.
Models are like any form of  classification they are at their most interesting point when they
break down. That’s what knowledge is. 

T: How do you see the United States in this context? 

MH: Well, the United States is not really a Crypto-Colony, it was a colony and there is no
ambiguity about it. But what is interesting to me about the States is that it is an imperial power
in many senses and at the same time it has a postcolonial attitude. Americans still have a curio-
us mixture of  resentment and admiration of  the European culture. That seems to me to be the
mark of  a postcolonial condition. So, the paradox of  the United States is that it combines post-
coloniality in the cultural sphere with colonial achievement in the political sphere. And I think
this is also where some of  the ambivalence that some Americans express towards their form of
government comes from, and their role in the world, and the ironic sense that you get when
Americans talk about the ugly American. 

T: Now, Professor Herzfeld, I would like you to change perspective and talk about your per-
sonal background a little. I understand that you come from Jewish origins, and I wanted to
know if  this is in any way relevant to your choice of  profession? 

MH: My family is indeed of  Jewish origin. My parents were refugees from Nazi Germany.
That’s very much part of  our family’s history. I have never been very comfortable with identify-
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ing as Jewish because to me it is mostly a religion. I am not sure there is something like a
Jewish culture. There is certainly an East European culture with a Jewish component, which
has mostly become the American Jewish culture. But I am not from that background. My fami-
ly was very upper bourgeoisie, Weimar-Types. They didn’t speak Yiddish, they considered it an
ugly language, they spoke Hochdeutsch. 

T: I want to know more about the connection between your feelings about Judaism and your
work. 

MH: Well, we have all suffered from some measure of  Anti-Semitism. And I think it has fue-
led my fury towards any kind of  prejudice. Which is also why I am very bitter about some of
the things the Israeli government, especially the current one, has been doing to the Palestinians.
But I was very much against the attempt of  the AAA (Association of  American
Anthropologists) to have a boycott against Israeli universities, but not because I am Jewish, at
least I think that’s not why. My reasoning was that I felt that a boycott was not a constructive
way when the people who would suffer most from the boycott were the few decent people wil-
ling to speak out against the horrors perpetrated by the Israeli government. I also think that
there is a lot of  distortion of  the situation in Israel. Certainly it is not comparable to Nazi
Germany, and it is also not entirely comparable to Apartheid in South Africa, but there are par-
allels. My feeling is that if  it means anything to be Jewish, we should be conscious of  the
importance of  avoiding the kinds of  discrimination that has disfigured this idea of  an Israeli
democracy from the start. You can’t have a democracy that is defined by ethnicity. The whole
idea is nonsense. That to me is the ultimate paradox. 

T: Why do you feel that way? 

MH: The idea of  an Israeli state that privileges Jews over others is not a democracy. My critic
of  the boycott is that it undermines the people that are most critical of  the Israeli state inside
Israel and it would strengthen the hands of  Netanyahu and his rather unpleasant sometimes
even more right-wing associates. I am not advocating the destruction of  Israel, I am advocating
an Israel that should be more pluralistic. First of  all, Herzl’s line about ’a land without people Photo: Ursula Madl



for people without a land’ was a lie, there were people living on that land. And the land was
bought, not from the people who worked on it, but from the people who owned it, so this was
classic colonial settler logic combined with some kind of  capitalist arrangement. The fact is that
the Jews have been the more powerful population and so I would argue they have a moral fidu-
ciary responsibility toward other people living on that territory. But to claim that it is a Jewish
state, and then to claim that it is a democracy strikes me as an unacceptable contradiction in
terms. That is the problem and that makes it difficult for me to identify as a Jew. Of  course,
being Jewish and being Israeli is not the same thing. As I constantly tell my Israeli friends and
relatives, and they don’t like it, but it is in fact a basic principle for me. I am not particularly
interested in being Jewish because I am not religious, so what is left is the memory of  the fami-
ly’s involvement in these things. I have at least two rabbis in my ancestry allegedly and that’s
fine, but why do I have to be something? It is just as illogical as saying ’you know I am a Jew’
as if  I was to say ’I am an Englishman’, or an American, (and I am not an American even
though I have lived here for a long time.) I am an amalgam of  many different things and I
think we all are. People who become anthropologists often had to deal with that. 

And I will say that the one thing that I have noticed that growing up conscious of  being
Jewish, it is precisely that as a Jew you need to be something else as well, being Jewish is not a
sufficient identity. Unless you are Israeli and you don’t think that this distinction matters. But
for the rest of  us, it does matter, so you are Jewish and British or you are Jewish and... some-
thing. My mother used to say, with her German accent, “we are not English, we are British.”
And she was making an interesting distinction there which you can’t make in all languages, bet-
ween descent and bureaucratic identity. 

Growing up as a child of  refugees, I discovered that the people I got on with best in Greece
and Turkey were themselves children of  refugees. We had the common experience of  having to
deal with the identity. I remember my former brother-in-law saying to my parents “But you
shouldn’t continue calling yourselves refugees, it’s been decades since you left Germany.” To
them being a refugee was an identity, in some ways more of  an identity than being Jewish
because my mother was not very religious. My father was a little bit more traditionally minded,
but I don’t think either was deeply religious. 
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T: Tell us a little about your family.

MH: My father was born in England and by historical accident went back to Germany as
a child, but he had an English nanny, so he grew up speaking both languages with equal
fluency. My mother spoke English very well but with a strong German accent and they
both spoke French because that was viewed as educated. On the other hand, they were
both very determined to fight any sort of  prejudice, and not only against Jews. I was
brought up to be very antiracist, and I think that again is part of  being an anthropologist.
Ever since Levi-Strauss made a strong statement about anthropology and racism. My fat-
her said that with names like Levy-Strauss or Levy-Bruhl it sounded like a very Jewish pro-
fession. It appeals to people who have been déraciné and who have had to deal with the
consequences. So, yes you will find a lot of  Jews in anthropology, as you will find a lot of
Jews in intellectual professions generally. There was a clear parallel for me between
Zionism and Hellenism, so Greece was a safe object because it had nothing to do with my
personal background. 

T: Thank you, Professor Herzfeld. 
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Action precedes
creation

Christopher Bardt is professor of  architecture at RISD (Rhode Island School of  Design) and
founding architect at the design and architecture studio 3six0 with his wife and partner Kyna
Leski in Providence, Rhode Island.

When I visited him, he showed me around his office on Westminster Street and the Rhode
Island School of  Design (RISD) campus in Providence that contains an impressive museum.
Providence is a historical town and its center has the feeling of  a big city although its 
population is only about 100,000. One of  the oldest cities in the United States, it was founded
in 1636, and it is also part of  the Greater Boston area. RISD is intertwined with the town
itself. 

He showed me projects that are ongoing and projects from the past, houses and other
objects inside and outside buildings. The projects have won many awards. Houses are transfor-
med and rebuilt with the cooperation of  the client. The shape of  the house changes with what
the architect wants and the client wants, so the models change a lot. Through the many buil-
ding phases, imagination adapts to reality. 

One of  the most persistent mysteries he encountered is the resistance of  material and how
the material itself  seems to impose its own presence on the creative process. The action prece-
des creation, Chris says, in accordance with Faust and Aristotle: in the beginning there was
action.

His new book Material and Mind deals with the mystery of  how we interact with material.
Even if  it seems like we think before we act, Chris insists on saying it is quite the opposite.

When explaining how a model differs from the real thing, Chris shows the differences bet-
ween make believe and the actual product, he told me how closely he works with the material.
The wine rack needs to be aluminum to hold the bottles. The photo shows the model of  wood
that does not hold actual bottles. “It is just a crude design, to see if  it will hold bottles,” he
says. “We had to weigh the bottles. But the model is the right scale. So we can test if  the model
will hold the bottles.”
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“Materials reveal problems and flaws, which are the very things production and craft work
very hard to eliminate. For example, the first lenses were highly flawed, full of  bubbles that
interfered with optics. Subsequent production techniques aimed to eliminate these bubbles.
While production techniques have been innovative and brilliant at finding ways to eliminate
flaws, the creative process is just as likely to use flaws as agents of  resistance, a kind of  spring-
board to leap to other actions, to launch a conversation with and through material, which leads
to what previously could not have been imagined.”  (Material and Mind, from chapter 6, Working
with material)

“What is this?” I asked pointing to something that looked like a bunch of  erratic plastic 
bands. “We don’t know,” Chris says. “It is a set of  relationships. It lies between geometry, 
structure and material. This becomes a stable entity, it self-structures. It has been an intrigue 
for us. We are not sure.” “What do you mean by that?” I asked again. “It is stable, it doesn’t
contract, doesn’t expand, at least in principle. It makes itself  into something. It is one single
loop.” 

It looks like something that kids would play on, I venture. “Yes, that is one of  the questions
we had to ask ourselves. What do we do with it? We were thinking of  this as a model for trek-
king cabins in Iceland.” Yes, it looks like a tent. “Yes, that’s why there is fabric and all these mul-
tiple experiments with shapes.” I took a few more pictures and got more and more intrigued by
this new world of  relationships and creative steps. Also, in an architect’s studio you never see the
finished work. You will have to go outside.

“I will take you to one of  the cafés we designed. Dave’s. It is right on campus.” How exciting
to have the chance to actually get to see a finished project after seeing the workshop. 

“A lot of  the work is oriented towards design. Others are far more experimental. Now we do a
lot of  residential work. This is the transformation of  a house. It used to be like this … Now it
looks like that.”

Chris explains how the slow process of  architecture works by finding a harmonious under-
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standing combining the client’s imagination, the resistance of  the material and the architect’s
capacity to be constantly surprised with what the world shows him.

“Artists and designers expect to be confounded. They expect to be drawn into the unknown,
especially at the uncertain early stages of  a process. How different this is from those who work
with methods to control an outcome. A material-based creative process begins with an action,
and it is through such action that materials reveal their capacity to surprise us. These surprises
come in many varieties.” (from chapter 6)

When he showed me the radical transformation of  a house they are currently working on,
wondering about the creative construction process, the house looked so different. I asked if  he
works with a vision. “It slowly emerges. It comes through work. It is in the work where the
vision emerges, it is not preconceived. Did you have a vision for your PhD thesis?” I was con-
founded and took a moment to think. “No.” “It came out, right? Through the work. See, it is
exactly the same here.” “But you don’t need to try something out before you put it on the
house?”

“As an image emerges, the process of  its making inevitably falls away, and the transition from
actions to representation reinforces a misconception of  images as intentional, premeditated and
preplanned representations of  a mental “picture.” (Material and Mind, from chapter 2) 

He shows me.  “It starts very simply. With almost nothing.” The client says, I want a green-
house. And then the architect says, maybe half  a greenhouse? But she wants to be able to see
the sky. And then she came here. These are all the different models, the stages, the baby steps
trying to understand how to bring the sense of  cottage and fire and sky together to one thing.
So it’s a lot of  tries. A lot of  tries, saying, hm, this doesn’t work so well, but here is an idea that
works better. It always goes from one thing to another to another.”

It takes a long time? “Small leaps. The imagination is only capable of  small leaps.
Architecture is very slow. The more time you give it the better it gets. We wanted to make
something that gives the logic of  light, the logic of  a roof, the logic of  seeing.” So, you work
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with wishes. “Yes, the client comes and she says let’s work with
this idea, it makes sense. And then we start, and little by little,
we can say we have something more clear. Here the big break-
through was turning the chimney into part of  the roof. When
the roof  became the chimney, there was this aha-moment. It did
more with less.”

How long does it take? “Oh it can take two years to work on a
design.”

Talking about a new project, Chris says that they are just at the
beginning. Trying to understand the logic of  the house. A lot of
tries and failures.” So, you think in shapes, in squares? “Ah, we
think in whatever, I don’t think we limit ourselves. No squares
here,” he says pointing to a house Kyna did in all round shapes.
“We don’t think in shapes. We think in terms of  spatial orders,
organizing principles. Everyone always asks ’what is architectu-
re?’ There are many ways to define it, but one simple way is this:
architecture is bringing things together in a relationship that
never existed before.”

“Creativity needs to proceed with some kind of  resistance to
or derailing of  intent, presumptions, and preconceptions. In
short, creativity must undo that which is known. After all, to be
creative is to bring something new into being, not propagate
what is already known.”
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Une fille pas si
louche

Sylvianne Blanchette vient de publier son premier livre Une fille louche dans la collection
Hamac-carnets chez Septentrion à Québec. J’ai eu la chance de la rencontrer lors de son lance-
ment et j’ai lu son livre d’une traite dans l’avion. Sylvianne exprime avec pudeur et respect une
peine qui dépasse le quotidien. Avec son blog, commencé en 2006, elle a donné une voix à sa
douleur et en a fait profiter ses lecteurs qui chacun, reconnaissant un peu de sa propre peine,
pleure avec elle et soulage un peu la pression. Dans toute tristesse, il y a toujours aussi de la
joie. Et si ce n’est que la joie de raconter et de partager, les petits riens du quotidien qui finis-
sent par s’additionner pour faire toute la richesse de la vie. 

Et c’est ce que le blog permet de faire, un journal public sur les choses les plus privées qui
finalement sont bien cachées dans les yeux de tout le monde, car chacun y participe, et au lieu
d’en devenir voyeur, on devient complice.

Transformer son blog en livre est une expérience unique de contraction, de cohérence, de
relectures, comme réécrire son histoire pour un autre temps. Sylvianne a bien voulu répondre à
quelques questions pour ce numéro de SOGLITUDES.

T : Qu’est ce qui a déclenché l’envie de transformer le blog en livre ? 

SB : On m’en a fait la proposition.  Lorsque je travaillais à la Librairie Vaugeois, je côtoyais
quotidiennement les gens de la maison d’édition du Septentrion, dont Hamac-carnets fait par-
tie, étant donné que leurs bureaux étaient juste au-dessus à l’étage.  Ils avaient déjà publié quel-
ques blogs (Chroniques d’une mère indigne, Un taxi la nuit...) et en cherchaient des nouveaux.
Ils connaissaient l’existence du mien et m’ont offert d’en faire un livre.  Moi qui voulais publier
depuis quelque temps déjà, j’ai saisi cette belle opportunité pour enfin vivre un de mes rêves.

T : Trouves-tu une satisfaction d’écrivaine différente à travailler sur le livre ou sur le blog ?
Peux-tu décrire ces deux expériences?

SB : Ce qui a été différent pour moi lors de la mise sur pied du livre, c’est le travail de réécri-
ture/révision.  Quand j’écris pour mon blog, je me relis rarement, sauf  pour corriger les fautes.
J’ai toujours tenu à garder l’aspect spontané du premier jet de ces textes, peut-être pour faire
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plus vrai, plus authentique.  Pour la continuité du livre, j’ai tout relu et réécrit certains
passages, fait des modifications ici et là.  Le contenu demeure le même, mais ça m’a
permis de me racheter sur certaines phrases qui, quelques années après les avoir
 écrites, ne faisaient plus aucun sens pour moi, ou même me gênaient !

T : Qu’est devenue la peine de départ ? Est-elle restée, sublimée, devenue autre,
devenue un sentiment esthétique comme détaché de toi ? Ou bien reste-t-elle un élé-
ment présent dans ta vie, par rapport aux relations actuelles, ou entre-temps ? Tu lui
as donné une place exceptionnelle dans l’activité créatrice, comme un déclencheur, un
catalyseur peut-être.

SB : C’est sûr que cette première rupture amoureuse demeure importante pour moi
et fera toujours partie de moi.  Même si tout est recousu/pansé/guéri, je pense souv-
ent à ce premier amour.  Je m’imagine de temps en temps le revoir, comme ça, sans
espérer me remettre avec lui.  Après la rupture, j’ai vécu mon premier épisode
dépressif  diagnostiqué, ce qui m’a poussé à prendre quelques mois de congé de mes
études, puis à commencer le blog.  Je voulais écrire à propos de ce que je ressentais.
Je le faisais déjà, en fait, j’ai toujours tenu des journaux intimes, mais c’est un ami qui
m’a proposé de créer un blog et de faire profiter les autres de mes écrits.  Il est donc
certain que cette période de ma vie a été un déclencheur pour moi, une source d’in-
spiration.

T : Si une expérience particulièrement intense nous donne envie d’écrire que
devient-elle, change-t-elle de texture dans le vécu ?

SB : L’expérience devient moteur, puis devient indicateur, je dirais.  C’est ce qui
initie l’écriture et qui fait ensuite une espèce de croquis de la situation.  Écrire sur ce
que je vis me permet de faire le point, de me situer un peu.

T : Enfin je voulais te poser une question sur la langue québécoise. Dans ton texte,
il y a beaucoup d’expressions typiques, en es-tu consciente ? Par quelles expressions
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ou tournures la particularité de la littérature québécoise s’affirme-t-elle selon toi ? Y a-t-il des
tournures ou des références propres à la ville de Québec ?  Peux tu donner des exemples ?

SB : Je ne suis teeeeeeellement pas une spécialiste là-dedans!  Je ne me pose pas beaucoup de
questions à propos de ces phénomènes, j’écoute et j’observe avec plaisir.  Les accents, les
expressions et les tournures de phrases me font bien rire.  Je tends à ne pas les hiérarchiser le
plus possible.

T : Merci beaucoup, Sylvianne. Quelle belle réussite. 

Sylvianne Blanchette est née à Québec en 1985 et a grandi à Edmundston, au Nouveau-
Brunswick. Elle a obtenu un certificat en création littéraire de l’Université Laval. Libraire pen-
dant sept ans, elle est maintenant toiletteuse pour animaux. Elle vit de lecture, de petites porti-
ons d’écriture et de trop grandes rations de sommeil.

adresse du blog: unefillelouche.blogspot.com

SOGLITUDES III/201636



Tigah had traveled through the Imagination again after stopping at Faufur’s office and was now
back in the Wood of  the Same Name so that he could eat more blueberry pie for his travel to
Alas-K. He was standing in front of  the Wood Pie Bakery, and tried knocking. It was a little diffi-
cult with his soft paws. It sounded more like he was caressing the door. 

“Famous Wood Hound? Are you there?” Tigah called inside the house. Nobody answered. 

Tigah noticed that the door was ajar and a piece of  rope was tied to the handle. He slowly ope-
ned it a little wider and peeked inside.

The room was full of  pies on displays of  different sizes and the pies all looked very appetizing.
In the middle of  the room there was a counter.

“I need some blueberry pie because I need to travel to Alas-K, but the Famous Wood Hound
must have left already. Mmm….” He said, more to himself. But suddenly he heard a sound. 

Tigah called out, “Who is there?”

“Clong!”

“Sorry?”

“Clong.” There was the sound again.

“Where is my Appropriate Horse?” someone said from behind the counter, followed by:
“Clong!”

“Your what?” Tigah asked.

“My Appropriate Horse! I have been looking for it for ages. For ages!”

Tigah jumped on the counter and looked down. There was a bear in armor. He was wearing a
helmet that was far too big for his head, although his ears poked out from little holes provided
for them. His visor kept shutting down, which produced the sound “Clong!”

“Who are you?” Tigah asked, and stretched out one paw.

Traveling to Alas-K
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“I am the Knight of  the Round Ear. And I need my Appropriate Horse.” The bear tried to get up,
but his armor kept him from finding his balance and he flailed around helplessly on the floor.

“I see.” Tigah said. “It looks like you need some help.”

“You think?” The Knight said impatiently. “I can’t seem to get up,” he added and tried to grab hold
of  something to help him get up, but his visor kept closing and he couldn’t see anything. So he fell
down again.

“Wait, let me throw this rope to you.” Tigah picked up the piece of  rope from the door, and threw
one end of  it to the bear. “Try to hold on to that, I will pull you up.”

After a lot of  effort and concentration, Tigah and the Knight of  the Round Ear managed to face
one another.

“Hello. Thank you. Oh my, you are a cat,” the Knight said with a sigh of  relief, the moment he was
standing upright again. In the split second his visor managed to stay open he had caught a quick
glimpse of  Tigah.

“Yes, I am. I am Tigah, and you are a bear. Shouldn’t you be on Alas-K, the planet of  bears? What
are you doing here?”

“Well, I don’t know, really. I was looking for my Appropriate Horse when I fell into the Imagination.
I suppose the Horse must have been here too?”

“What is an Appropriate Horse, if  you don’t mind explaining?” Tigah tilted his head to one side.

“The Horse that I need. My Appropriate Horse. There is nothing to explain.” The Knight stated
stubbornly. And his visor closed again.

“All right. Do you know about the blueberry pies?”

“Oh, yes. They help you travel across parallel worlds. But sometimes you get lost, like me.”

“You didn’t eat them the right way, I suppose. I will show you. 
Do you want to go back to your planet?”
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“Yes, of  course. It will soon be time for the Bear Festival and I have to be there. I am responsible for
the Nuzzle Competition.”

“So, we will have to find the right way to eat the blueberry pie then. I have to go to Alas-K myself.”

“But you are a cat! Cats are not allowed on the planet of  the bears!”

“And why is that?” Tigah asked innocently.

“You know why. The Nuzzle with the Muzzle, cats think that it is their invention.”

“But it is, and I need to tell the bears that!” Tigah insisted.

“No you don’t. The Nuzzle with the Muzzle is what bears do.” The Knight of  the Round Ear took
up his sword and waved it around a little. Tigah dodged.

“You need my help to go back to your planet, so stop that!” Tigah said and dodged again when the
sword came dangerously close to his tail.

“What do you suggest then, cat?” The Knight stopped waving his sword but still had a little trouble
with his balance, and his visor made the “Clong!” sound again the moment he stopped moving.

“What animals are allowed on the planet?”

“Bears mostly, but anyone I think, except cats and rabbits.”

“Rabbits?”

“Yes, bunnies. They are the bears’ primary rivals. Bears don’t like them very much.”

“I see.”

“But tigers are allowed, I would say. Can you become a tiger?” The Knight suggested out of  the blue. 

“Well…I think so, after all, my name is Tigah. If  there is a connection between coming into existence
and properties, there certainly must be a connection between a name and existence.”

“Then what should we do?”
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“We can try using the pies.”

Tigah looked around the room and the pies seemed to sparkle. Stars glowed around them and some-
times a ray of  light came out of  one pie, then jumped on to the next, leaving behind a stream of  stars.

“We could follow the stars. The Wish Captors have stars on them, don’t they?”

“I think they do, but how do you know that, cat?” The bear did not trust Tigah.

“Everybody knows that!” Tigah said. 

“No. Nobody knows that in fact. Only the bears that arrive on Alas-K and get a Wish Captor atta-
ched to their belly by Adelaide, know that!” “Clong!” The Knight suddenly realized that he had
undoubtedly said too much and took up his sword again.

“All right, bear. Calm down. I know this from the teddy bear we have at home. He told me.”

“How can he talk to you about those things? He is supposed to be numb and asleep and a puppet
and not know anything about anything, much less talk to a cat about it.”

The Knight became quite agitated and lost his balance again. He stumbled and fell on his back.
Tigah jumped on the bear’s armored belly and said: “Bear, we can help each other, or stay in this
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Wood Pie Bakery forever! What do you say?” and Tigah put his nose close to the Knight’s visor and
purred.

“All right, all right. Just help me up.” The bear tried to find a way to get on his feet but not only did
his armor keep him from moving and his visor kept shutting down, now Tigah had also put his paws
on his chest and pushed him down.

“Your paws are very soft.” The Knight of  the Round Ear noted.

“Yes, I know.”

Tigah grabbed the piece of  rope again and jumped on the counter. The bear held on to it and was
back on his paws in no time. Although Tigah had soft paws, he had a lot of  strength.

“Thank you, Tigah. So, what do you suggest we do to make you a tiger?”

“I think we need a wish in order to do that. We were all created by wishes.”

“But you are a cat, a real Earth cat. No wish created you!”

“How do you know that?” Tigah asked, turning to the Knight with a threatening purr.

“I…I don’t. It seems to me that animals on Earth are created by something that is called biology. But
of  course, I am no expert.”

“Sure, biology, and why would that not involve wishes too?”

“Indeed, why not? But again: how do we make you a tiger?”

“Someone has to wish for a tiger. You know I could appear in Faufur’s office just because he had
programmed my key features into the Wish Captor Manipulator. So, if  the tiger’s properties came up
somehow, I could jump in.”

“Interesting. And how do we trigger the wish for a tiger?” 

What they didn’t know was that their very conversation had already created the wish they needed.
Anton had crawled into bed that night, had taken Nelson, his favorite bear, in one arm and stretched
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out the other to find Tigah beside his bed, as he did every night. But Tigah was not there. Anton,
alarmed, jumped out of  bed again, with Nelson still tucked under his arm, and looked under the bed,
inside the closet, behind the shoes, in the bathroom and even on the top shelf  of  his bookcase, a
hiding place he knew Tigah particularly liked. But Tigah was nowhere to be found. 

Anton didn’t want to bother his parents so he went back to bed and Nelson jumped on his chest.
After saying “Mmm Hmm” a few times, he had found the perfect spot to do the Nuzzle with the
Muzzle, and Anton felt the bliss and the joy the Nuzzle created and knew that Tigah was all right, and
he fell asleep quickly and soundly, and he dreamed of  a bakery in the Woods and blueberry pies. He
dreamed that a tiger would allow him to travel to the planet of  the bears, and he dreamed that
Bearmouse liked tigers and wanted to meet one, more than anything.

Tigah suddenly felt the need to stretch and his paws seemed to be growing. When he looked at them
he saw that they were indeed getting bigger and stronger, and he could even feel his claws grow as well.

“Bear! I think it is working. Quick, please get us some blueberry pie, and then we will travel to Alas-
K. I will show you how.”

In amazement, the Knight of  the Round Ear watched Tigah transform into a tiger. Big Creamy
would have been happy to witness such a puzzling event. He was, after all, the Secretary of
Puzzlement. Tigah’s body now grew bigger and his off-white stripes turned into black stripes, and his
ginger fur became caramel brown.

“You are a tiger all right!” He said, astonished. “How did that work so quickly?”

“Wishes are wonderfully powerful things, Knight. Mrrreeow!” Tigah was now growling and his meo-
wing started to sound a bit more threatening. “I am a tiger now! A tiger!” Tigah announced trium-
phantly, and began to pounce around at random. “Mrrreeow!” 

“You know what, Tigah?” said the Knight of  the Round Ear. “You have round ears now, too. Like us.”

“Mreeow! Tigers are cats with round ears. That’s why they are allowed on the planet Alas-K.”

The Knight of  the Round Ear took one blueberry pie in his paws. He tried not to crush it with his
gauntlet and Tigah put his now big, strong paws under it to keep it from falling. “Clong!” 
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“Thanks, Knight. I think, we have to turn it a little, like this, and then cut a piece from the
left corner like this, and then finally take a bite from the right side. Like that.”

And Tigah demonstrated the right way to eat the blueberry pie in order to travel to the pla-
net Alas-K. Tigah took a bite and gave the bear one, just before his helmet shut itself  again.
“Hoimsli!” the bear said. “Hoimsli indeed!” said Tigah and they shared an exceptional
moment of  superb taste when they both had their bite of  blueberry pie. 

“So, are you ready, Knight?” Tigah asked, when he saw that the stars had started forming
around them. “It is imperative we travel on the right stars. Do you notice how they twirl a litt-
le, and then light up? When they are aligned they form a path and we can walk on them, like
stardust, you see. We can travel along the pathway of  stars all the way to Alas-K, if  we get our
first steps right. Ready?”

“Clong!” went the Knight’s helmet. The bear licked his muzzle and swallowed the last piece
of  pie. “Yes, Tigah, I’m ready. Wait, I need to open my visor.” And the bear looked around
and tried to put his paws on the right stars. Tigah had found the right star to start his journey,
and then put one paw on an exceptionally bright star that turned red when he touched it. The
next star lit up and Tigah put his paw on that star, and so on and so forth, until he had found
the four correct stars that would guide him to the planet of  the bears. 

The Knight of  the Round Ear had a little more trouble keeping his balance and at first tried
to catch the stars instead of  putting his paws on them. The stars expanded a little and made
more room for the bear’s paws, and although he felt a little shaky and was scared to look
down, he managed to find his star path as well. His stars were silver, like his armor. 

“Mreeow!” said Tigah. “Bear up! Let’s go see the bears!”

And the Knight of  the Round Ear had a split second to wonder how Tigah knew the secret
motto of  the MOLOB before a stream of  stars swallowed them both up and led them
through the Imagination, straight to the planet of  the bears. 

Or not exactly.
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